Catholic Theatre Conference 


PRODUCTION CALENDAR 


L. = 
SNE AO 


IN THIS ISSUE: 


Catholic Theatre Still Alive 
Current Officers 

An Expression of Gratitude 
Library Additions 

Broadway Comments 

Benefit Performances 

Play Production Sheets 

Verse -Choir Material 

Notes of Interest 


CATHOLIC THEATRE STILL ALIVE! 


For many months Catholic theatre ap- 
peared to be dead, i.e., as far as the 
national office was concerned. However, 
it was still very much alive all around 
the country, where its heartbeat really 
is. The national office keeps its finger 
on that pulse and reports its activity to 
the members. 


Nine play festivals were held from 
November to the latter part of March and 
from Texas to Oregon, from San Francisco 
to St. Louis and up to Milwaukee Catholic 
theatre leaders worked to stimulate in- 
terest in good theatre and to elevate the 
standards of play production. 


Incarnate Word College, San Antonio 
sponsored the Second Annual Festival of 
the Texas Region under the chairmanship 
of Sister Mary Helene. The Criti¢ Jiiiges 
were Miss Lucille Todd, President of the 
San Antonio Speech Arts Association and 
Mr. Carl Atkins of San Antonio College. 
Fifteen plays were entered and the chair- 
man reported they were well produced and 
well criticized. 
GRAY BREAD; THE SUMMONS OF SARIEL; OUR 
DEAREST POSSESSION; POOR AUBREY; FOR THE 
LOVE OF MIKE; THE BIRD ON NELLIE'S HAT; 
THE BOND BETWEEN; MY NIECE FROM PARIS; IT 
CAN'T BE DONE; THIS NIGHT SHALL PASS; SO 
WONDERFUL! (IN WHITE); DARK WIND; THE 
CHIMNEY CORNER and THE VALIANT. 


(Cont'd. on page 6) 


120 Madison Avenue, New York 16 
Established 1937 


The plays presented were } 


PLEASE NOTE : 


The current address is: 


22 Park Place 
New York 7, N. Y. 


Kindly disregard the one 
shown below. 








AN EXPRESSION OF GRATITUDE 


For just about a year now the 
Conference has been housed by The 
Declan X. McMullen Co., Inc. We 
would be remiss if we did not take 
this opportunity to extend deep and 
Sincere thanks on behalf of everyone 
to Mr. McMullen for his generous 
action. His offices, although crowded 
with his own staff, have supplied the 
Conference with a home and a business 
address with no outlay of rent. In 
the absence of a secretary or anyone 
to represent the Conference steadily 
up until last February, his staff 
received Conference callers and an- 
swered the phone. And so to Mr. McMullen 
and his staff we extend our deep ap- 
preciation of his interest and coopera- 
tion. 


IMMACULATA HIGH, CHICAGO 
PRESENTS BENEFIT PERFORMANCE 


The first benefit performance 
given at the request of Walter Ban- 
berger, President, was presented by 
Immaculata High School, Chicago 
through the cooperation of the Sisters 
and the director, Miss Anna Helen 
Reuter. The play was A KISS FOR 
CINDERELLA and netted $100.00 for 
the Conference. 


The Conference is truly grateful 
to these active, interested workers. 


PLEASE RESPOND 





In order to check the files and 
bring them up to date, we urge your 


| early reply to Mr. Bamberger's 


Please note if and approxi- 
mately when, dues were remitted. 


































FOR THE RECORD 


President: Walter Bamberger 
Loyola Academy 
Chicago, Ill. 

Vice-President: Ray W. McCarney 


Philopatrian Theatre 
Guild - Philadelphia 


Secretary-Treas. -Vacancy 
Executive Committee: 


Sister Angelita, B.V.M. 
Immaculate Conception Academy 
Davenport, Iowa 


Sister Patricia Ann, S.C.N. 
Nazareth College 
Nazareth , Kentucky 


Rev. M. D. Dubee 

St. Genesius Players Guild 

and St. Aloysius Dramatic Society 
Montreal, Canada 


Rev. Urban Nagle, 0O.P. 
St. Mary's of the Springs 
Columbus , Ohio 


Mrs. Burdette Fitzgerald 
5500 Golden Gate Avenue 
Oakland, Calif. 


Frank P. Ford 
Loyola University 
Chicago, Ill. 


Joseph F. Rice 
Immaculate Heart College 
Hollywood, Calif. 


This listing is in response to the 
inquiries from those members who could 
not attend the convention in Chicago in 
June '51. Since there has not been an 
issue of the Calendar during the interim, 
many members knew only the President 
from correspondence. 


INTERESTED IN RADIO? 





St. Genesius Players Guild has a 
supplement to their Basic Catalogue of 
radio scripts...original material, tried 
and tested and well worthwhile. For your 


copy of the catalogue write the Guild at 
3454 Peel Street, Montreal 2, Canada. A 
20% discount on scripts purchased is 
offered to Conference members. 

















WE BELIEVE IN MIRACLES: 


Weeks before Mr. Bamberger's 
letter went out to the membership 
explaining the financial and secre- 
tarial problems, one of the members 
walked into the McMullen office and 
handed your editor $100.00 as a 
contribution to the Conference. The 
donor was Rev. George Schmitt and 
his Holy Family Theatre of Rochester, 
N. Y. They had proéuced a minstrel- 
variety show, retained just enough to 
cover their expenses and contributed 
the rest of the proceeds to the C.T.C. 
With the bank balance at the $1.00 
mark at that time Father was truly an 
answer to a prayer and evidently Our 
Lady's emissary. 


The entire Conference extends its 
sincere appreciation to Father Schmitt 
and his players. 


SUBJECT OF THESIS 





Sister Mary Xavier, B.V.M., of 
Clarke College, Dubuque, chose the 
history of the Conference for the 
subject of her thesis written at 
Catholic University last summer. 
Perhaps some day the Conference office 
can have, or make, a copy for the 
files as a permanent record of its 
history. 


NOTE OF THANKS 


An expression of sincere thanks 
is herewith extended to the good 
sisters at Alvernia High School in 
Chicago for assisting Mr. Bamberger 
in sending out his letter to all the 
members , bringing them up to date on 
the Conference status. 


WHAT PUBLICITY CAN DO 


An article in the Canadian Register 
of January 19 by Rt. Rev. J. A. McDonagh 
on Catholic theatre in general mentioned 
the Conference as a source of scripts 
and production aids. It resulted in a 
goodly number of letters and several new 
members. 





THE COMEDIAN 


Does anyone have a copy of this 
script to replace the copies that were 
not returned? There are steady requests 
for it and a copy would be. most welcome. 

















* ANTHONY AND CLEOPATRA Superb produc- 
and - tions most in- 
CAESAR AND CLEOPATRA telligently 


blended in which’ 
the Sphinx marks the first and last ap | 
pearance of the Queen. Miss Leigh was 
not such a vixen as Lili Palmer was in 
Shaw's drama. Sir Laurence was magni- 
ficent as the aging Caesar. Their 
first entrance in Shakespear's tragedy 
was a masterpiece of stage direction 


and the revolving stages simplified the | 
; with sets by Mielziner and dances by 


: Michael Kidd. 


action. Olivier's Antony was rollick- 
ing but Lady Olivier's Cleopatra was 
very regal. The company had a high 
standard. Triumphant theatre! 


Yiddish jokes but a jolly atmosphere. 
It may be just as well some of the 
dialogue was unintelligible. 


CHARLES DICKENS (Emlyn Williams) - Not 


BROADWAY COMMENTS 


by 


; 
i 
i 
i 
i 
' 
i 


i 


* JANE 
BAGELS AND YOX - Yiddish revue with many froma Somerset Maugham story and enlisted 


only was Williams a reincarnated Dickens | 


but his readings gave new values to 
every phrase. Like Ruth Draper he can 
people a whole stage with different 
characters. Was one of the highlights 
of the season. 


COME OF AGE - Awaited for 18 years, this 
beautiful revival accentuated the art 
of Judith Anderson. Addinsell's music 
was haunting as ever and Guthrie 
McClintic's staging flawless. Robert 
Brown had the youth for Chatterton but 
faulty diction. Muriel Rahn sang even 
better than in 1934. The rhymes are a 
handicap. 


DESIRE UNDER THE ELMS - Harold Clurman' Ss 
stylized production strengthened 
O'Neill's grim New England fable in 
which Carol Stone was superb as the 


young wife to Karl Malden's hard shelled 


old farmer. Caught the popular fancy 
much more than in 1924. 


GIGI - Anita Loos dramatized Colette's 
tale of the great niece of a "grande 
Cocotte" in the '90's. Gigi, still 
dressed in blue sailor suits decides 
that she prefers matrimony to a 
‘career’. Gilbert Miller presented a 
meticulous production with Audrey 


the famous Alicia. 
* Closed 


Mrs. Christopher Wyatt 


I AM A CAMERA - Painful drama by Van 
Druten from Isherwood's Berlin stories in 
which Julie Harris achieved stardom as 
Sally, the English girl without any 
morals. William Prince is Isherwood. 
young Jewish lovers, this is 1930, are 
very poignant. (Ed. Note - Barbara Baxley 
has replaced Julie Harris). 


The 


GUYS AND DOLLS - Most successful tran- 
scription of Damon Runyon characters in 
a musical by Loesser, staged by Kaufman 


Has a very individual 
charm and humor. 
- S. N. Behrman has taken a character 


the charming help of Edna Best as a 
surprising lady from Liverpool who becomes 
the rage in London because she tells the 
truth. Basil Rathbone was a replica of 
Somerset Maugham. After Act I the comedy 
would have been very thin were it not for 
the clever cast. 


PAINT YOUR WAGON - Stalwart musical of 
the Gold Rush in California by authors of 


, Brigadoon with James Barton at his best 


and Olg San Juan and Tony Bavaar making 
a name for themselves as the lovers. 


' Agnes de Mille has taken good care of the 


dancing and Loewe of the score. Slow in 
getting started but colorful with lusty 

chorus and Motley costumes. (Ed. note - 
replacements in cast with Eddie Dowling 

now playing the Barton role). 


i PAL JOEY - John O'Hara's story of a very 


yellow gigolo was made into a musical in 
1940 by Rodgers and Hart with Gene Kelly 


| whose role is now taken by Harold Leng. 


The lyrics are dirty and the music en- 
chanting. So is the ballet except for 
lack of costumes. 


| POINT OF NO RETURN - Dramatized by Paul 
| Osborn and played by Henry Fonda, Mar- 
!,quand's suburban hero, with his banking 
{ and social ambitions, is amusingly shown 


in flashbacks, coming up against the same 


social hurdles as exist in primitive 
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|’ societies described by an anthropologist. 
Hepburn as Gigi and Cathleen Nesbitt as | 


(Cont'd. - page 4) 





























BROADWAY COMMENTS (Cont' a. ) 


cast, including John Cromwell and Leora 
Dana. Literate and discerning. 


REMAINS TO BE SEEN - Noisy comedy-melo- 
drama by Lindsay and Crouse about the 
girl soloist in a band and apartment 
superintendent (Jackie Cooper) who 
yearns to be a drummer. A murder 
doesn't interfere with the laughs. 


STALAG 17 - Really exciting drama of an 
air force prison camp written by two of 
the men when they were prisoners. 
Directed by Jose Ferrer. 


THE CONSTANT WIFE - Revival of Somerset 
Maugham's satire on the double standard 


fully played by Cornell, Grace George 
and Brian Aherne. Marriage is con- 
sidered as an institution - not a 
sacrament. 


THE FOURPOSTER - Jan de Hartog's 
sketches of married life with only two 
players , Jessica Tandy and Hume Cronyn. 
First scene, uncomfortably private, but 
the others have both tenderness and 
humor. (Ed. note - Roles now being 
played in N. Y. by Betty Field and 
Burgess Meredith; original leads taking 
show on road.) 


THE KING AND I - Beautiful spectacle 





fine performance by Yul Brynner who 
does a polka with Gertrude Lawrence in 
billowing hoop skirts. 







THE MOON IS BLUE - Though actually 
nothing off color takes place, the 
dialogue suggests it may but Barbara 
Bel Geddes was delightful throughout 
and Donal Cook has a crack part. 
begins on top of the Empire State. 
(Ed. note - Maggie McNamara now playing 
female lead.) 


THE SHRIKE - Grim drama of a would-be 
suicide who takes 53 sleeping pills to 


escape from his wife and then finds the 
only alternative to being committed to 

State Asylum is to be dismissed in his 

wife's custody. A shrike is a bird of 

prey. (Won Pulitzer Prize - Ed. note) 


TOP BANANA - Hilariously foolish musical 
farce about a top TV star with Phil 
vilvers, who is the whole show. 

TWO ON THE AISLE - Smart revue which was 
not as vulgar as Bert Lahr might suggest 
The Kefauver Committee's hearings was 
acted out by one man. Dolores Gray also 
sang. 


* Closed 





















CATHOLTC THEATRE 


POINT OF NO RETURN (Cont'd.) - Excellent | 


(of morality) in pre-war London delight- | 


with enchanting ballet and pageantry and | 


Comedy : 





REGARDING THE REVIEWS 
Although the majority of the plays 
i have closed or are due to close for the 
' summer, we knew you would appreciate 
_ having Mrs. Wyatt's thumb-nail reviews 
: of them for future reference in case any 
i of them go on the road to your city or if 
you ever wonder about their suitability 
, or “non-suitability" for production by 
, your group. In capsule form, Mrs. Wyatt 
i gives you an index and guide for your 
| production plans. 


WE ARE PROUD OF : 


FATHER RICHARD GRADY, S.J. of 
‘ University of Scranton for his ANGELS IN 
: THE OUTFIELD. Before this became a movie 
; scenario Father Grady produced it over 

; Scranton University FM Station as did 

_ Judson LaHaye over Fordham's WFUV-FM. 


WALTER KERR, formerly of Catholic 
. University and playright in his own right, 
/ now constructively criticising the works 
_of other professionals, as Drama Critic 

/ of the New York Herald - Tribune. It's 
'a treat and an experience to read his 

; analytical comments, not just of the pro- 
: ductions and the performers but of the 

: Plays themselves. 


HOLLYWOOD BLACKFRIARS PREMIERED 
NEW _ THOMAS MORE SCRIPT 





The Hollywood Blackfriars premiered 
, NOT MY VICTORY, a new script on St. 

‘ Thomas More, written by Martin McManus, e 
' young attorney of Los Angeles. It was 

: presented in the auditorium of Immaculate 
; Heart College and viewed by a number of 

: professional stage and studio producers 
‘among the audience. David Bongard, Los 

| Angeles Daily News critic, called it "an 
enormously well written piece...speeches 
_written in short, biting sentences well 

: flavored with humor, courage and 
warmth.....Joseph Rice directed with a 

' keen sense of conflict.” 


Your editor is not aware of the 
present status of the script nor its 
availability for non-professional 
theatre. A letter of inquiry to Mr. 
Rice, c/o Immaculate Heart College, 
Hollywood, is suggested if you are in- 
interested. 
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PLAY PRODUCTION WORK SHEET 


THE LUCKY FINGER 

by Lennox Robinson 

A sentimental comedy in three acts 
Published by Samuel French 


CAST: 


PRODUCTION : 


EVALUATION : 


Twelve men, nine women. Most of these are middle-aged adults, although 
there are good parts for two ingenues and two juveniles. 


The play requires two interior sets: a middle-class Eire parlor for 
Acts I and II; anteroom off ballroom in Town Hall for Act III. Both 
sets are realistic and detailed, since the economic level of the Clancy 
family and the small-town environment are of significance in the play. 


Juley Clancy, penniless, middle-aged spinster, is supported alternately 
by her two brothers. At the opening of the play she lives with the 
Clancy family headed by Richard and Statia; her shabbiness and apparent 
stupidity ere a great embarrassment to the socially-ambitious Statia. 
Juley, scorned by all except her niece Puck, suddenly begins to win all 
sorts of prizes -- what the characters refer to as her "lucky finger" -- 
and becomes wealthy. She spends the money on herself and Puck at first 
and then attempts to remedy all the family ills by means of her wealth. 
Then it becomes clear to her that money in itself is no solution to 
life's problems and she voluntarily goes back to her former shabby 
dependent existence -- and is rewarded by an offer of marriage from a 
local peer. 


The parallel of the story to Cinderella's is stressed by the playright 
but for its ironic rather than literal value. At the stroke of mid- 
night, Juley resumes her old clothes as a sign of her renunciation of 
pride. 


The characters are varied and interesting and presented in sharp detail. 
Juley is especially attractive and can be lovable if properly played. 
The young people and the old are graphically and credibly drawn -- and 
it is in the characterizations that the value of the play principally 
consists. Mr. Robinson is an expert observer and an old hand at 
digging into the Irish personality. 


But the story line of the play is wavering. The scenes are consistently 
stage-worthy but they do not always adhere to the main plot. The 
obvious example is a lengthy second act scene in which the head of the 
City Council and two nuns from the local school try to wheedle money 
out of Juley for their respective enterprises. All three are presented 
as comically grasping (and the portraits are not malicious) but the 
relevance of the scene is not apparent. Juley's foolishness with her 
money, on the other hand, is not dramtized, only reported -- although 
we see the change in her because of her bright new clothes. 


The play done by an adult group able to master the rhythms of Irish 
speech, should make an amusing evening. But the casting would have to 
be strong, since narrative value is weak. 


Compiled by: LEO BRADY 
CATHOLIC UNIVERSITY 
SPEECH AND DRAMA DEPT. 
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A film on Visual Aids, a tour of the 
campus , Sunday morning Mass and break- 
fast were added features culminating 
in a business meeting for CTC members, 
the presentation of evaluation sheets © 
to all who participated and closing 
Benediction. 


Milwaukee held its Fifth Annual 
Play Festival on November 9, 10 and 11 
at Pius XI High School with nine high 
schools participating. Miss Catherine 
Miller, Director of Dramatics at King 
High School, was the Critic Judge. 
Highlights of the three day affair were 
the Communion Mass and Breakfast with 
Mr. David Itkin of De Paul University 
as the speaker; and the Festival Dance 
and Mixer. Plays presented included: 
GRAY BREAD; THE VALIANT; WHITE QUEEN, 
RED QUEEN; DRUMS OF OUDE; A MESSAGE 
FROM KHUFU ; WOLVES ; THE NEIGHBORS and 
Act IV from THE MERCHANT OF VENICE. 
Sister Mary Judine was the Festival 
chairman. 


The weekend of November 17-18 was 
marked with activity on the west coast 
in both the Pacific Northwest and South- 
west Regions. St. Mary's of the Valley 
Academy, Beaverton, Oregon played host 
for the Third Annual Play Festival. The 
Honorary Chairman was Sister Mary Lucille 
of St.Mary's. Mr. Michael Davenport of 
the Portland Civic Theatre was the Critic 
Judge for the six plays, which included; 
UNDERTOW ; THE CASE OF THE WEIRD SISTERS ; 
LUCIFER AT LARGE; and THE PURPLE DOOR- 
KNOB. The festival opened with Holy Mass 
celebrated by Rev. Anthony Juliano of 
Portland, chairman of the Pacific North- 
west Region. A luncheon, social hour 
and regional meeting were part of the 
day's activities, which were concluded by 
an evening performance of STARDUST 
presented by Marylhurst College. 


The University of San Francisco was 
the site of the festival chairmanned by 
Mrs. Burdette Fitzgerald, chairman of the 
Pacific Southwest Region. Critic Judges 
for Saturday, November 17, were Miss 
Barbara Horder of San Francisco Municipal 
Theatre and Mr. Clarence Miller of San 
Francisco State College. The two judges 
for Sunday, November 18, were Mr. Miller 
and Mr. Harold Todd of San Francisco State 
College also. The plays presented were: 
SO SHE MADE A NOVENA; HAPPY JOURNEY; SUN- 
SAY COSTS FIVE PESOS; JOINT OWNERS IN 





H 





; 
; 


i 


SPAIN; THE KNAVE OF HEARTS; NEVER MIND THE} 





CATHOLIC THEATRE ACTEVITY (Cont 'd.) 


analysis by the Critic Judges was followed 
by a General Session during which the Guest 
Speaker was Mr. Joseph Rice of Immaculate 
Heart College, Hollywood, past President 
of the Conference and a member of the 
current Executive Board. Mr. Rice spoke 

on Catholic theatre. 


November 17 was also the date of the 
High School Festival sponsored by Clarke 
College, Dubuque. Miss Therese Marie Cuny 
of Chicago was the Critic Judge. DARK 
BROWN; TEA FOR THREE; THE BISHOP'S CANDLE- 
STICKS ; FOUR ON A HEATH; WOMAN IN THE 
FREIGHT CAR and THE JOURNEY OF THE THREE 
KINGS were the plays produced. The day's 
program also included a luncheon, a dance 
for the students and a coffee hour for the 
directors. Sister Mary Xavier, drama 
director at Clarke, supervised the pro- 
ceedings , which were sponsored by the 
college majors. 


Thanksgiving weekend brought festi- 
vals in St. Paul and in Chicago. The 
former was held at Cretin High School on 
November 24 and was the Fourth Annual. 
Critic Judge was Brother James Luke,F.S.C., 
drama director at St. Mary's College, 
Winona; Brother William of Cretin High was 
Festival Chairman. Sister M. Charitas, 
chairman of the North-Central Region, 
spoke on “Our Purpose". LUCIFER AT LARGE; 
THE BEST THERE IS; PAWNSHOP GRANNY; THE 
GOOSEBERRY MANDARIN; SKY-FODDER; THE BOND 
BETWEEN ; WHITE QUEEN, RED QUEEN; GENTLE- 
MEN OF HONOR; SIR DAVID WEARS A CROWN were 
the nine plays produced. The festival 
opened with Holy Mass celebrated in Holy 
Spirit Church by Father George Keefe, 
Pastor. 

Central Region's Seventh Annual 
Chicago Festival was held at Loyole Com- 
munity Theatre on November 23, 24 and 25 
presented by Loyola Academy. The Honorary 
Chairman was: Rev. James F. Farrell, S.Jd., 
principal of the Academy. The general 
chairman was Mr. Walter Bamberger, Confer- 
ence President, with many able assistants 
including: Rev. John J. Keleher, S.J., 

Mr. V. Forde, S. J.3; Miss Therese Marie 


Cuny and Miss Mary Beecher. The Critic 
Judge was Dr. Earl Bach of Loretto College, 
Colorado. A dance and a banquet were high- 
lights of the three day affair. Twenty- 
three plays were presented: PINK AND 
PATCHES ; THE PURPLE DOORKNOB; THE ROOM UP- 


: STAIRS; A CHRISTMAS CAROL; HARRIET; LOST 


VICTOR; scenes from THE MADWOMAN OF 


| CHAILLOT; MOOR BOOR; THE BOND BETWEEN ; 
: ROMANCE OF THE WILLOW PATTERN; WHITE QUEEN, 


RED QUEEN; GOODBYE, MISS LIZZIE BORDEN ; 


BABY; THE BOND BETWEEN; THE BEST LAID PLANS;scene from JULIUS CAESAR; FALSTAFF, THE 
, MADCAP adapted from Henry IV; scene from 
' THE HASTY HEART; 


ILE and HEART ATTACK. The final play 


(Cont'd. on page 8) 























NOTES OF INTEREST 


Blackfriars Guild of Dayton comp- 
pleted 14 years of continuous operation. 
This despite two wars that drew away 
their man and woman-power, despite many 
problems of a satisfactory civic house 
in which to produce and added difficult- 
ies in rehearsal and stage setting con- 
struction space. Congratulations to 
their long-time director, Mr. John 
Weaver and his many earnest assistants. 


The Catholic Theatre of Detroit 
celebrated its l2th anniversary with its 
annual Mass and Communion Breakfast. 


Your editor caught a midnight disc- 
Jockey interview over WJZ, New York 
during which Bernard Simon, press agent, 
told of his belief in the aliveness of 
theatre across the country. He especi- 
ally noted the activity in Catholic 





theatre. Central Regional members will 
remember him as a speaker at a regional 
play festival and meeting in Chicago a 
year or two ago. 


And how many of you caught the 
picture some time in March of President | 
Truman greeting Father Hartke and the 
members of Catholic University Players, 
Inc. , before they left for Korea and 
Japan to entertain the troops as a part | 
of the Dept. of Defense program. Their | 
trip was handled under arrangements with | 
the U.S.0. The 13 members of the troupe | 
were taking Moliere's SCHOOL FOR WIVES 
and Shakespeare's TWELFTH NIGHT. We 
Caught the picture in the March 20 issue 
of the Boston Catholic Transcript for 
the Conference files. | 


WFUV FM, Fordham University's Voice, 
carried a series of B.B.C. famous plays 
through the B.B.C. Transcription Service. | 
Among the productions were: KING HENRY 
VIII, A WINTER'S TALE, KING LEAR and A 
PHOENIX TOO FREQUENT. 

i 


Rev. Urban Nagle now at St. Mary of 
the Springs, Columbus. We hope a new 
script will be forthcoming one of these 


days. Directors keep asking for one. 
FRI 


Next Month's issue of The Production! 
Calendar will carry a Play Production 


Work Sheet compiled by Rev. Guy E. Guyon, | 
of Central Catholic High School, Green Bay, 
Wisconsin on the comedy, REST ASSURED. 


| where. 


| PLAYS. 





LIBRARY ADDITIONS: 


SAVONAROLA by W. A. Bacon. Some Con- 
ference members read this play in manu- 
script form back in 1946 when it won 
first prize in the Bishop Sheil Play- 
writing Contest conducted by the 
Conference. It is now printed in bound 
book form, published by Bookman Associa- 
tes, New York, with a cast of 20 males 
and 5 females. 


DESIGN FOR A STAINED GLASS WINDOW: The 
Conference acted as a distributing agent 
for the manuscript written by Berney and 
Richardson. It has now been published 
by the Walter H. Baker Co. of Boston and 


Los Angeles. 14 males and 3 females, 
one setting. Story of Blessed Margaret 
Clitherow. Royalty: $ 25.00. 


THE LITTLE PRINCESS by Frances Hodgson 
Burnett. A play for children and grown- 
up children in 3 acts with a cast of 6 
males and 15 females, a number of whom 
are children. 3 interiors: garret, study 
and schoolroom. Royalty $10.00; pub- 
lished by Samuel French; scripts 50¢. 


MISSING SCRIP 


Every week brings to light more scripts 
that some member had tucked away some- 
Do you have any? We would like 
to restore the library to its original 
status of plays on hand and having plays 
away from the shelves not more than 3 


weeks at the very longest. 


IT WAS THIS WAY 


The mail situation was even further 
complicated by many members still writing 
to 316 West 57th St. and to 120 Madison 
Avenue and others addressing their letters 
to 22 Park Avenue instead of 22 Park 
Place. 





A CHECK WITH THE PUBLISHER 


A phone call of inquiry to Miss G. M. 
Overacker of Longman, Green & Company 
elicited the information that THE PARADE 
AT DEVIL'S BRIDGE and THE SAUSAGE MAKER'S 
INTERLUDE were the most produced plays 
among their collection of the Gheon-Borchet 
one-act plays compiled under the title of 
ST. ANNE AND THE GOUTY RECTOR AND OTHER 
The Conference had included the 
latter as an insert in the 1950-51 
BULLETIN. The library has the entire 





' collection. 
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INTERESTED IN VERSE -CHOIR MATERIAL? 


THREE CHORAL POEMS by A. M. Sullivan.... 
three poems intended for choral reading, 
for which there is a dearth of suitable 
material, written in essentially pictorial 
modern idiom. The rhythms are chosen to 
match the movement of each poem. All 
three , MIDNIGHT CARAVAN, TRANSCONTINENTAL 
and A DAY IN MANHATTAN were originally 
broadcast by Norman Corwin with success 
proved by hearer response. These poems 
reflect modern America, have permanent 
appeal and are ideally suited for class 
room and speech laboratory use. 

List price $1.28; Net $.96 

Published by The Declan X. McMullen Co., 
Inc. , 22 Park Place, New York 7, N. Y. 

A reading copy is in the script library. 
Individual copies or group orders for 
Class use may be ordered directly from 
the McMulien Company. Please mention 
the Conference when ordering. 


IN THE LIBRARY: 





And we found among the McMullen pub- 
lications an old friend - THE TECHNIQUE 
OF THE ONE ACT PLAY, a textbook for 
college and playshops, written by Rev. 
Robert Gannon, S.J., former President of 
Fordham University. The library has a 
* copy of this book. 


CATHOLIC THEATRE ACTIVITY 
(cont'd. from adjoining column) 


SQUARING IT WITH THE BOSS; UNDERTOW; HIGH 
WINDOW ; WHILE THE WHIRLWIND BLOWS; WHITE 
QUEEN, RED QUEEN; PINK AND PATCHES; GRAY 
BREAD ; SACRIFICE IN BROCADE; SYMPHONY IN 
ILLUSION and IDOLS. Father Juliano pre- 
sided at the General Session on the first 
day; a convention supper was held that 
evening followed by a Social Hour. The 
second day was concluded with His 
Excellency, Most Rev. Charles D. White, 
D.D. , Bishop of Spokane, in attendance. 

A meeting for the directors was held to 
discuss the various factors of the plays 
presented. 





Thus concludes a summary of months 
of one-act plays production Festival-wise 
throughout the regions. In the next 
issue we will include the Cross-Country 
Circuit listing a summary of full-length 
blays produced by the individual Con- 
ference groups, representing high school, . 
college, university, community and 
children's theatre. 
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CATHOLIC THEATRE a 
Cont'd. from 
GRAY BREAD ; EVERYMAN ; THE CHAT 3 THE 
THREAD HOLDERS ; HOPE IS THE THING WITH 


FEATHERS ; ASK FOR ME TOMORROW; scene from 
MUCH ADO ABOUT NOTHING and THE VALIANT. 


The West-Central Region held their 
festival on February 2 at St. Louis 
University with Rev. R. A. Johnston, 
chairman of the Region supervising the 
activities. Critic Judges for both act- 
ing and directing were on hand and includ- 
ed Miss E. Moeslein of Webster College, 
Mr. B. Jennings of Clayton High School, 
Miss M. Speer of Maryville College and 
St. Louis Community Playhouse and Mr. A. 
Hanson of St. Louis University. Plays 
presented were WISE FRESHMEN; scene from 
THE IMAGINARY INVALID; WIENIES ON 
WEDNESDAY; THE GOOSEBERRY MANDARIN; THE 
WONDER HAT; THE BLUE TIE; MAMMON AND THE 
WHITTLER. The day had many added features 
such as a special session for directors 
and another for actors; Mr. Robert Perry, 
director of the Empress Theatre, who pre- 
sented stage and screen stars, Gale Storm 
and William Eythe, who were currently 
playing there in GRAMERCY GHOST; and the 
Thespian-Genesian Initiation ceremony 
sponsored by St. Louis University Dept. 
Mr. Blandford Jennings, one 
of the Critic Judges, who is National 
Director of the National Thespian Society, 
discussed Thespian activities in the 
schools. On February 3 the regional busi- 
ness meeting was held followed by election 
of new officers. Rev. Joseph Freeman, S.J. 
of Rockhurst College, Kansas City, Mo., is 
the new regional chairman; Father Johnston 
is now Vice-chairman; the treasurer is 
Sister Rose Edward of St. Anthony's High 
School, St. Louis and the secretary 
(corresponding) is Miss Belle Marie Mullins 
of Fontbonne College, St. Louis. 


Pacific Northwest Region held a second 
festival on March 21 and 22, this time 
for the Spokane area. Sister Mary Stilla 
is Unit chairman and was assisted by 


: Sister Matilda Mary as Festival chairman 


for the two day event held at Holy Names 
College. The Critic-Judge was Mr. Michael 
Davenport of the Portland Civic Theatre 
who served in the same capacity for the 
Portland Festival in November. Regional 
Chairman, Father Juliano, celebrated the 
opening Mass, followed by a breakfast. 
Plays presented included: 

(concluded in adjoining column) 









